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THE PAST TENDS TO BECOME MORE IMPORTANT 
WHEN THE FUTURE IS THREATENED. 
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On this page the minutes of the first meeting of the San Francisco Art Association were 
recorded March 21st, 1871. 


Photo by Zortea. 








Below are the words reproduced in the photograph on the cover. They tell their own story 
and the beginning of ours. On the following pages are old reports of the Art School of the 
eighteen eighties—all are recorded in the Association’s first record book undamaged by 
the Fire of 1906. 

“Pursuant to an invitation extended to a number of Artists and literary men, a meeting convened 
at the house of Mr. J. (Juan) B. Wandesforde at 8 p.m. Mr. L. M. Brooks was unanimously 
called to the chair, and Fred Whymper elected secretary. Noah Brooks asked Mr. Wandesforde 
to explain the proposed objects sought by the meeting. Mr. Wandesforde replied briefly that 
it was for the establishment of an Artistic Society, the precise constitution of which would be 
determined by the general sense of the meeting. Mr. Murphy proposed that a committee of three 
be impowered to draw up a Constitution and By-Laws, etc. Seconded. Carried. The Chair 
appointed Messrs. Marple, Avery & Wandesforde. After description of various Foreign and 
Eastern Societies by gentlemen present, the meeting adjourned to—(meet March 28 in the 
Museum of the Mercantile Library).” 


Following are statements from some of 
San Francisco’s most prominent citi¬ 
zens who have declared their reasons 
for wanting the California School of 
Fine Arts to reopen next September. 

“As a native born San Franciscan I take a 
deep pride in the California School of Fine 
Arts. 

It represents the city’s efforts to encourage 
the creative arts which are essential to all 
of the community.” 

—JOHN F. SHELLEY, U. S. Congressman 

“It would be impossible to evaluate the con¬ 
tribution that the California School of Fine 
Arts has made to the cultural heritage of 
San Francisco since the school opened its 
doors in 1874. It is equally impossible to 
believe that the city known throughout the 
world for its cultural and artistic achieve¬ 
ments would abandon an institution that 
has so magnificently enriched our lives.” 

—WILLIAM S. MAILLIARD, U. S. Congressman 

“In the history of the world man has always 
aspired to something higher than the neces¬ 
saries of daily life. This strength was evident 
to a marked degree in San Francisco in the 
first few years after the gold rush. Our city 
rapidly rose to a position of international 
distinction in the world of art, literature and 
music—a position far out of proportion to 
its short history. The California School of 
Fine Arts is part of this distinction. Its loss 
would be the loss of something fine in our 
city’s fabric. I feel that the people of a city 
so appreciative of the arts will keep this 
school as part of the life of our city.” 

—RABBI ALVIN I. FINE, of Congregation 
Emanu-El 


“As mayor of San Francisco I cannot em¬ 
phasize too strongly the need for all citi¬ 
zens to join in efforts to back the California 
School of Fine Arts in its present difficul¬ 
ties. 

It is one of our most outstanding cultural 
assets and the oldest such institution in our 
midst. We must preserve it. To that end I 
urge the support of all persons.” 

—ELMER E. ROBINSON, Mayor of San 
Francisco 

“We ought not to permit the strong doors 
of our fine old art school on Chestnut Street 
to close permanently. After 80 years we owe 
it to ourselves to cherish our cultural tradi¬ 
tions. As such the California School of Fine 
Arts is an outstanding example. Our art 
school is part of us. Let’s keep it!” 

—GEORGE CHRISTOPHER, Chairman , San 
Francisco Board of Supervisors 

“In the history of California, San Francisco 
has always been the cultural capital of the 
West. It is shocking, therefore, to think that 
our city can no longer support such an old 
and respected institution as the California 
School of Fine Arts. San Franciscans must 
band together to prevent this preposterous 
affront to their city.” 

—SCOTT NEWHALL, Executive Editor , San 
Francisco Chronicle 

“I, like so many other San Franciscans, 
have always taken the California School of 
Fine Arts for granted. Now that its future 
is threatened, I find that I want to fight for 
its life—for I know that if it went, I, like so 
many others, would miss it, and the bright, 
colorful role it plays in the thinking life of 
the city.” 

—HERB CAEN, Columnist , San Francisco 
Examiner 





“The California School of Fine Arts has 
from the first been the focus of art in this 
region. Many business fields as well as art 
here would suffer without it. Its teaching 
posts attract artists here, and its students 
man the advertising agencies, the display 
departments of the big stores, the art and 
design departments in newspapers, indus¬ 
tries, and manufacturing here. 

The museums, the art informed public, the 
art reviewers, the art dealers and the art 
supply houses, to name a few obvious ex¬ 
amples, all depend in one way or another 
on the school and its leadership, and all 
would be the poorer in one way or another 
without it. 

Indeed it is no exaggeration to say that the 
Art Association and the School that it has 
always conducted have made a major con¬ 
tribution to the Bay Area community and 
they deserve its generous support in their 
difficulties.” 

-GRACE L. McCANN MORLEY, Director , 

San Francisco Museum of Art 

“That San Francisco should allow the Fine 
Arts School to sink without a trace is hardly 
conceivable. This is not the kind of city in 
which you can easily create such a yawning 
cultural vacuum. Once people know the 
need fully and understand what must be 
done to save the school, they will respond. 
San Francisco has always responded to 
emergencies.” 

—JOSEPH HENRY JACKSON, Literary Critic , 
San Francisco Chronicle 

“It is quite a shock to learn that the Cali¬ 
fornia School of Fine Arts in San Francisco 
may close due to financial difficulties. Es¬ 
tablished in 1874 on the present site of the 
Mark Hopkins Hotel, and continuing with¬ 
out interruption to the present day, this 
school has contributed greatly to the cul¬ 
tural heritage of this city and the nation. It 
numbers among its distinguished graduates 
Stackpole, Forbes, Bufano and Duncan in 
the fine art field and Atherton, Sherman, 
Bock, and von Smidt in the commercial 
field. As the first and finest art school west 
of Chicago it is inconceivable that such a 
valuable institution should be allowed to 
pass from the picture. I am confident that 
an enlightened citizenry will not permit this 
to happen.” 

—GEORGE D. SMITH, President and General 
Manager , Mark Hopkins Hotel 


“The California School of Fine Arts in my 
opinion occupies a place of unique import¬ 
ance in our community. I would most heart¬ 
ily deplore a termination of its activities. In 
the field of art it has supplied stimulus to 
several generations of San Franciscans. I 
will contribute what I can to maintain it and 
I trust others will do likewise.” 

—THOMAS CARR HOWE, JR., Director , Cali¬ 
fornia Palace of the Legion of Honor Museum 

“The California School of Fine Arts is one 
of the cultural landmarks of San Francisco. 
For 80 years it has served as a center of ar¬ 
tistic interest and expression. From its stud¬ 
ios have come a commendable number of 
accomplished artists. For hundreds of oth¬ 
ers it has been a means of gratifying the 
creative urge. 

It would be a pity to lose this important in¬ 
stitution or to concede that San Francisco, 
which supports so many fine cultural enter¬ 
prises, is not able to find the financial where¬ 
withal to keep this deserving one alive. 

The effort of the students to raise a fund in 
its behalf should be an inspiration to all 
citizens to contribute.” 

—FRANK it. FORD, Editor , San Francisco News 

“The San Francisco Art Association has 
been an institution contributing to the cul¬ 
tural life of San Francisco for many years. 
Through its work with students it has pro¬ 
vided an invaluable educational opportu¬ 
nity for those interested in careers in art. 
It is to be hoped that a way may be found 
so that the California School of Fine Arts 
may continue to operate in our midst.” 

—HERBERT C. CLISH, Superintendent of 
Schools 

“The California School of Fine Arts added 
greatly to San Francisco’s prestige as a cul¬ 
tural center. It would be a great loss to our 
city if the San Francisco Art Association is 
forced to abandon this important institu¬ 
tion.” 

—GERALD J. O’GARA, California State Senator 

“Losing its art school may well mean that 
San Francisco will lose many of its young 
artists. Without the challenge of artistic use 
and its Bohemian concept of life our city 
will be a duller and poorer place to live in.” 

—WALTER HEIL, Directory M. H. de Young 
Memorial Museum 






“A San Francisco with three art museums 
and no California School of Fine Arts would 
be a shameful mockery of all we profess to 
admire and cherish. We must not merely 
display art; we must make its creation a 
real and living thing.” 

—MARSHALL MASLIN, Columnist , San 
Francisco Call-Bulletin 

“It grows darker, in the long night falling 
on western man, and somehow vastly im¬ 
portant for the CSFA to survive. 

Here is a citadel where the small, the per¬ 
sonal, the commercially useless and the 
practically negligible still retain their cru¬ 
cial value—a place where the precious in¬ 
dividual voice still speaks and is heard. The 
CSFA is one of the gallery lofts where the 
mind and conscience of western man have 
been created—one of the few in America, 
one of the few remaining anywhere. 

Surely the values and associations the 
School represents provide a common 
ground on which most people can rally to 
its support, if only to salvage the lovely 
hillside it occupies from the onslaught of 
neon and stucco which triumph every¬ 
where.” 

—J. L. BROTHERTON, public relations 
consultant 

“We enjoy our city as it is, not as it will be 
without its Art School, its view obstructed 
by the S.P. sign, its cable cars replaced with 
busses. We admire and support the beauty 
and tradition of this city, just as we deplore 
that which threatens it.” 

—CAPTAIN AND MRS. EDWARD 
MACAULEY 

“To think of San Francisco without its Art 
School is to think of it without its Symphony 
Orchestra. Here is one of the most paint- 
able cities in the world, from its earliest 
days a magnet for artists; a city that prides 
itself on its cosmopolitan and metropolitan 
culture. If San Francisco is still ‘the city 
that knows how’—if it deserves still to be 
called ‘the city loved around the world’— 
then it will find a way to save its School of 
Fine Arts. I hope and believe that it will.” 

—MIRIAM ALLEN deFORD, Author , “They 
Were San Franciscans ” 

“Especially because I am a San Franciscan 
and live on Russian Hill I have strong feel¬ 
ings that my very good neighbor, the Cali¬ 
fornia School of Fine Arts, be permitted to 
continue its gracious contribution to our 
entire community.” 

—JOHN GANTNER, JR., President , Gantner 
Mattern Co. 


“YOU NEVER CAN TELL HIS 
COWS FROM HIS SHIPS” 

Artists’ work is traditionally received with 
mixed feelings. The following report ap¬ 
peared in one paragraph, agate type, in a 
San Francisco newspaper, “The News Let¬ 
ter,” August, 1871, and describes an exhi¬ 
bition given by our first Director, Virgil 
Williams. 

“Virgil Williams, the artist, is arrived in 
town. Visitors to the art gallery at Wood¬ 
ward’s Gardens will regard his advent with 
some apprehension. And so, for that matter, 
will visitors at the Fair (1871); the few 
weeks of the exhibition will be amply suffi¬ 
cient for this gentleman to knock off a half 
acre of landscape to afflict us. He possesses 
some merit as an artist, but it is hard to tell 
whether it lies in landscape or marine paint¬ 
ing; you never can tell his cows from his 
ships, except when they have their tails ex¬ 
alted, when the absence of spars betrays 
their character. Even then they may be 
mistaken for schooners scudding under bare 
poles.” 


“The artistic and cultural tradition of San 
Francisco should be maintained by an in¬ 
dependent Art School. The CSFA is just that. 
We must keep it open.” 

—JOSEPH M. BRANSTEN, Business executive 

“San Francisco, the cultural center of the 
western United States, needs a strong, free 
and growing Art School in the same way 
that she needs an outstanding symphony or¬ 
chestra and fine museums. The Art School 
contributes greatly to the cultural strength 
of the city in the field of the humanities. 
At no time in our nation’s history has there 
been a greater need for the humanities to 
balance against our near uncontrolled de¬ 
velopment in the field of the sciences.” 

—STANLEY H. SINTON, JR., Business executive 

“The California School of Fine Arts, going 
into its 81st year, has earned and deserves 
an opportunity to continue to contribute to 
our community.” 

—ORRAN I. GROSSMAN, Business executive 

“Fine art in Our City has always been big 
league. And the California School of Fine 
Arts has always been a major star right in 
there pitching. Let’s not slide back into the 
minor leagues.” 

—JACK ROSENBAUM, Columnist , San Francisco 
News 





“DIVESTED OF THE SKIN TWO 
FIGURES ARRIVE CAPE HORN” 

The Art School was ready to open in March, 
1873, but the opening had to be postponed 
due to an early crisis: “A Master (Virgil 
Williams) has been engaged, students as¬ 
sembled, furniture purchased, landlords 
visited and rooms rented. Statuary has not 
arrived. Among the casts from France ex¬ 
pected to arrive via Cape Horn next Sep¬ 
tember or October, the more important casts 
being a gift from the French Government: 
assorted statuary and books, drawings and 
2 figures divested of the skin, one white, one 
with colored muscles. School will be opened 
as soon as these materials arrive (via clip¬ 
per ship) and can be arranged.” 

Despite foul weather in the Pacific the stat¬ 
uary finally reached San Francisco and the 
School opened early in 1874. 

“I would greatly regret the passing of the 
Art School in San Francisco, but I do not 
believe it can happen.” 

—MRS. EDWARD WOOLRICH BOSQUI, wife of 
the grandson of a charter member of the SFAA 

“The California School of Fine Arts has a 
long and notable history. It has been and is 
the creative center of training and research 
for the visual arts in San Francisco. It is to 
the city museums what a conservatory of 
music is to the symphony. It is the chief 
source of creative talent in the visual field, 
holding up high standards not only for paint¬ 
ing, sculpture and photography and the like 
but also for commercial art which extends 
these standards widely before the popular 
eye. For the city of the size and cultural 
heritage of San Francisco to allow these 
functions to die from lack of financial sup¬ 
port would be difficult to explain. It would 
inevitably be interpreted as a reflection 
on the sincerity of cultural interest in the 
visual arts in the city.” 

—STEPHEN PEPPER, Chairman , Dept, of 
Philosophy , University of California 

“All Northern and Central California look 
to San Francisco for leadership in the fine 
and industrial Arts. For 84 years this has 
meant the California School of Fine Arts. 
Let’s not abdicate now in favor of anything 
less than what we have where we have it.” 

—WILLIAM J. LOSH, public relations consultant 
and CSFA alumnus 


MESSRS. TRACY AND WHYMPER 
GAVE US OUR FIRST NOD 

In the Art Association minutes of a general 
meeting, Dec. 13, 1871, occurs the first ref¬ 
erence to the establishment of the School: 
“Mr. Tracy moved the formation of a com¬ 
mittee to investigate and report on the ad¬ 
visability of establishing an Art School. 
Seconded and Carried. Mr. Whymper read 
a resolution as follows (and of course it in¬ 
volved funds) : Resolved that the SFAA take 
(sic) a benefit at the California Theatre and 
that members be invited to contribute works 
of Art to be disposed of by an Art Distrib¬ 
utor on the stage, etc. Referred to a com¬ 
mittee and pronounced premature.” Pre¬ 
mature or otherwise, funds were raised and 
the School was opened two years later. 

“An important reason for the continuation 
of the California School of Fine Arts is this: 
Whereas most people recognize the import¬ 
ance of research in science and industry, 
comparatively few realize that Fine Art con¬ 
stitutes BASIC RESEARCH in the entire 
field of the visual arts. 

Fine artists are continually searching in 
their studio laboratories for new syntheses 
of forms, lines and colors. Occasionally 
they make great discoveries which filter 
down and influence the appearance of com¬ 
mercial illustration, industrial art and the 
countless objects made, used and looked at 
daily by all. 

Too often this aspect of the endeavors of 
serious artists is overlooked. Their work 
may not be immediately understood or ad¬ 
mired, but it often reveals new meaning and 
posseses such original quality that by it we 
are eventually enriched. 

In fact, the degree of excellence in our liv¬ 
ing is in direct ratio to the excellence of our 
artists in every branch of fine arts. “Art for 
Art’s Sake” is not only a trite expression 
but a misleading one. The truth is that art 
is for our sakes in a very real and tangible 
way, because by it the universal hunger for 
new and inspiring things to look at is satis¬ 
fied and our lives are made replete with 
meaning. 

Vigorous and practical support of the Cali¬ 
fornia School of Fine Arts is indicated in 
order that one of our old and well-estab¬ 
lished sources of culture may continue its 
contribution to our society.” 

—WARD LOCKWOOD, Professor of Art y 
University of California 






“On behalf of the Board of Directors of the 
San Francisco Art Association we wish to 
express appreciation for the great interest 
and enthusiastic support being generated by 
the officials and citizens of the San Francisco 
Bay Area. We are most hopeful that their 
efforts will provide the means for continu¬ 
ing this School which has been such a factor 
in our cultural history.” 

—FRANCIS V. KEESLING, JR., Chairman of the 
Board 

ROBERT 0. BACH 
ELLEN BRANSTEN 
SELAH CHAMBERLAIN, JR. 
WILLIAM W. CROCKER 
JOHN E. CUSHING 
RALPH DU CASSE 
HECTOR ESCOBOSA 
F. PASCHAL GALLOT 
DONALD M. GREGORY 
GEORGE D. HART 
PRENTIS COBB HALE, JR. 

CHARLES KENDRICK 
MRS. CLARENCE LINDNER 
JOHN C. LYMAN 
F. M. McAULIFFE 
MRS. TURNER McBAINE 
MARY NAVRATIL 
RICHARD O’HANLON 
DAVID PARK 

FRANN SPENCER REYNOLDS 
NELL SINTON 
ELDRIDGE T. SPENCER 
GURDON WOODS 

ART ASSOCIATION NOTES 

We welcome Artist Members Roger Barr, 
Lawrence Compton, Robert Katz, Charles J. 
Magnuson, Richard L. Nelson, Sonya Rapo- 
port, Richards Ruben; and Associate Artist 
Members Alfred Brender, Mary Elizabeth 
Brotherton, Peter Dadiani, Martha Bullitt 
Page; and Lay Members Mrs. Prentis Cobb 
Hale, Jr., Mrs. Robin Kinkead, and Mrs. 
John Saccaro. 

The Jury has been announced for the An¬ 
nual exhibition of Drawings and Prints, 
July 7th-August 1st at the San Francisco 
Museum of Art. The Jury of Selection: Paul 
Mills, Chairman; Nancy Genn, Glenn Wes- 
sels, Mary Navratil and Jerry Opper. The 
Jury of Awards: Paul Mills, Chairman; 
Nancy Genn and Glenn Wessels. Edward 
Hagedorn will serve as alternate. 

“Throughout its history CSFA has provided 
an atmosphere of freedom in which new 
ideas could form and grow along side tech¬ 
nical training necessary to its specialized 
courses. In this I feel lies its basic impor¬ 
tance and the necessity for its continuance.” 

—MARY NAVRATIL, Alumna , current CSFA 
student and board member 


“In a sincere effort to maintain our school, 
the students of the California School of Fine 
Arts have organized a campaign which com¬ 
bines a vast amount of enthusiasm with an 
equal amount of hard work. 

In brief, we have established two commit¬ 
tees for a fund raising drive, the first to so¬ 
licit funds of $100 and over and the second 
to approach people (fellow artists, students 
and the like) who are unable to contribute 
a large sum. 

A non-objective thermometer has been 
erected in our courtyard to objectively in¬ 
dicate the day-by-day progress of the fund 
raising campaign. An honor roll will be in¬ 
stalled in our patio bearing the names of 
all contributors. A parade, a search for the 
Emperor Norton treasure, and a free day 
from classes (for fund raising) are all a 
part of our student contribution. 

The time, energy, and cooperation of 
everyone in this major fund drive has been 
most encouraging and I’m sure we can all 
look forward to a bright future for the 
school.” 

—ZORA TYLER, Chairman , Students 1 Steering 
Committee 

“The world certainly won’t come to an end 
if the California School of Fine Arts closes, 
nor, as a matter of fact, will I or any of the 
other students stop painting, sclupting, or 
making photographs. What we will lose, and 
the community will lose, is a sense of direc¬ 
tion, and single hub where all the fine arts 
meet and are connected to the practical arts 
and to the arts of communication. What we 
will lose is a place where the newest and 
most experimental techniques of the arts 
can be seen and valued in the clear perspec¬ 
tive of human history. I may turn out to be 
just as good a painter if the California 
School of Fine Arts closes, but I will not be 
as good an artist—or human being.” 
—WALLY B. HEDRICH, Student 



Ladies 9 Class—Mark Hopkins Institute. Photo by 
Waters Co. 






Current Students. Photo by Zortea. 


“There is a freedom here that does not exist 
in big University Art Departments, in fact 
very few other schools of art have a pro¬ 
gram that is conducive to creativity, virtu¬ 
osity, expression, etc. This is not because 
the student here leaves the disciplinary form 
of learning for an apparently less disci¬ 
plined pursuit of it. The fact is that since we 
are here at CSFA because of an artistic bent 
or psychological drive, we are able to get 
all of what we put into the very expansive 
approach to art instruction.” 

—HAYWARD E. KING, Student 

“Not just because the California School of 
Fine Arts is an old institution and an hon¬ 
ored one do I believe its future should be 
underwritten. It is because I believe it is 
performing a needed and valuable service, 
here and now, to youth and the cultural fu¬ 
ture of our community that I sincerely en¬ 
dorse the drive to guarantee its survival.” 

—SQUIRE KNOWLES, Artists’ Council Chair- 
many Alumni Association President 


THE MEMBERS EXHIBIT! 

Zygmund Sazevich was awarded the $2000 
sculpture competition prize in April for his 
sculpture in terrazzo to be installed on the 
San Miguel School in San Francisco. 

Two oil paintings by Fred T. Martin were 
included in a show of American painters in 
Paris. The exhibition was under the aus¬ 
pices of the American Consul for Cultural 
Affairs. The artist has authored an article, 
66 Painting on This Modern Verge,” which is 
soon to appear in Spazio magazine. 

In the Moderne Amerikaanse Grafiek show 
held this spring in Holland, Dorr Bothwell 
and Byron McClintock were included. 

New drawings by Robert S. Neuman were 
on view at the Landau Gallery in Los An¬ 
geles, March 29-April 16. The artist is 
studying in Europe on a Fullbright Fellow¬ 
ship. 

R. Alan Williams writes from Guam that he 
has completed the second of a series of 
stage settings for benefit shows on the is¬ 
land. He has been awarded a scholarship at 
the Instituto de Allende in Mexico. 

Oil paintings by Leonora Trubach were on 
view at the Glad Hand Gallery in Sausalito, 
April 4-May 1. 

Lawrence Calcagno’s paintings were re¬ 
cently exhibited at the Lucien Labaudt Gal¬ 
lery. 

An exhibition of paintings and drawings by 
Richard Diebenkorn was held March 22- 
April 22 at the Paul Kantor Gallery in Los 
Angeles. 

Oils and watercolors by Edna Stoddart are 
currently on view at the Rotunda Gallery, 
City of Paris. 

Watercolors by William Gaw and Alexander 
Nepote are currently on view at the Ro¬ 
tunda Gallery, City of Paris. 

Louis Siegriest exhibited at the Oakland 
Art Museum, April 19-May 7. 


UNESCO “EDUCATION 
AND ART’’ 

The United Nations announces that a cata¬ 
logue listing 700 films dealing with paint¬ 
ing, sculpture, drawing, architecture and 
the applied arts has been published by 
UNESCO. “Films on Art, Panorama 1953,” 
brings up to date the previous catalogues. 


The Bulletin is published bi-monthly by the San Francisco Art Association. 
Printed by Wallace Kibbee & Son. 


Editor , Angela Kinkead 
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